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ITA 375: TOPICS IN ITALIAN CINEMA
SCreeniNG ‘MALE CRISES’: ITALIAN-STYLE


Course Details
Semester: Spring 2021
Course: ITA375-01 (CRN 1293) 
Credits: 4 
Class Days / Time: M/R 3:30-4:45pm
Film Screening: T 5:00-7:50pm
Course Modality: Online synchronous. Attendance required 
Modules: 28 (75 mins. each) + homework (average 6 hours per week) 
Platforms: Blackboard and Webex.

Instructor Information
Professor: Lisa Dolasinski
Email: dolasinl@newpaltz.edu
Email is the preferred method of communication. I strive to respond to emails within 24 hours. Emails received during the weekend and after 9pm may experience delayed responses. 
Office: OM 209C 
Virtual Office Hours:  M/R 1:45-3:15pm, T 12:30-1:30pm, & by appointment on Webex

Technology
Course Website https://ldolasinski.wixsite.com/website-5
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Vimeo
Twitter (class feed: @italyonscreen) https://twitter.com/italyonscreen
Technology Requirements
· You will need to have access to a computer with headphones, a microphone, a webcam, and high-speed internet
· You will use Webex and other video conferencing platforms for virtual class sessions, office hours, and to communicate with your instructor and classmates 
· You will have to know how to turn the video camera and microphone of your computer on in Webex and other video conferencing platforms, how to navigate Blackboard, how to operate VLC, & how to record and upload short videos with your smartphone/laptop
· For tech support regarding use of Blackboard contact: blackboard@newpaltz / 845. 257. 4357
Course Description 
“There is a myth currently circulating about Italian masculinity. Italians do it better.” Considering Italy’s claim to legendary icons of virility like Casanova, Don Giovanni, and Maciste it’s no wonder. All Italian men are masculine, right? Well, it depends.
Through the medium of film, we will explore the ways in which patriarchal family structures, fascism, and mafia culture have influenced, and continue to inform, dominant conceptions of masculinity in Italy. Masculinity will be treated as a performative construct, shaped by evolving socio-cultural and political concerns. The films screened will span several decades and cross multiple genres in order to trace the various ways mediated performances of masculinity sustain, destabilize, satirize, and/or revise stereotypes of Italian masculine identity (the Latin lover, the mafioso, the maschio italiano, and the mammone). Students will deepen their knowledge of competing notions of masculinity through exposure to alternative ways of ‘being a man’. We will focus primarily on male protagonists in ‘crisis,’ especially men who perform ‘failing’ masculinities: absent fathers, fallen patriarchs, ‘feminized’ men, impotent lovers, and isolated elders.
Student Learning Outcomes
· to analyze and interpret significant themes and events in Italian history, society, and media representations of masculinity
· to gain literacy in the language and concepts of the analysis of moving image culture 
· to compare representations masculinity in Italian media to those of other regions, cultures, and civilizations
· to clearly analyze premises, synthesize arguments, and evaluate content in appropriate historical, cultural, and film contexts 
· to employ a range of critical thinking skills in blog entries, class discussions, and creative research projects  

Materials
All readings will be posted on the course website. All films will be screened remotely. Instructions for accessing and viewing films are on Blackboard.

· Una giornata particolare / A Special Day (Ettore Scola, 1977) 
· Il conformista / The Conformist (Bernardo Bertolucci, 1970)
· Ladri di biciclette / Bicycle Thieves (Vittorio De Sica, 1948)
· Ieri, oggi, domani / Yesterday, Today, and Tomorrow (Vittorio De Sica, 1963)
· Sedotta e abbandonata / Seduced and Abandoned (Pietro Germi,1964)
· I cento passi / One Hundred Steps (Marco Tullio Giordana, 2000)
· Teorema / Theorem (Pier Paolo Pasolini, 1968)
· Città delle donne / City of Women (Federico Fellini, 1980)
· Posti in piedi in paradiso / A Flat for Three (Carlo Verdone, 2012)
· Alì ha gli occhi azzurri / Alì Blue Eyes (Claudio Giovannesi, 2012)
· La grande bellezza / The Great Beauty (Paolo Sorrentino, 2012)
· Puoi baciare lo sposo / My Big Gay Italian Wedding (Alessandro Genovesi, 2018)

COURSE REQUIREMENTS & POLICIES

Communication
It is the student’s responsibility to regularly check her/his university email address, which is going to be the only email address used for classroom correspondence. Daily homework, resources, and any changes to the syllabus with be communicated in class and posted on the course website.
Attendance
Regular class attendance is a student obligation, and students are responsible for all work, including film screenings, homework assignments, and assessments. Two unexcused absences are permitted during the entire semester. Each absence after the permitted ones will result in an automatic deduction of 2 percentage points from your total participation grade at the end of the semester. 3 late arrivals or leaving class early = 1 absence. Repeated absences will seriously impact your final grade; more than 10 unexcused absences will result in a failing grade for the course.  You should try not to miss any lessons, but if absolutely necessary, it is your responsibility to determine work missed in class and what is expected for the next class meeting.

Preparation & Participation
In this online course presence and participation in virtual class sessions is mandatory. Please dress and behave as you would in a traditional classroom setting (i.e. please find a quiet space to participate & keep your webcam on for the entire session). Recording virtual class sessions and/or sharing course content without authorization is strictly prohibited. Be respectful to your classmates; extend grace and patience to peers and your instructor as we navigate this online course together.

Readings and discussion questions must be completed before class. They are posted on the course website (detailed calendar). I reserve the right to randomly collect students’ responses to discussion questions and adjust preparation grades accordingly (i.e. incomplete/insufficient responses will negatively impact students’ grades). 

Extra Credit
You can earn extra credit by tweeting at and/or replying to tweets on our class Twitter feed (@italyonscreen)
   10 posts and/or replies= 3 bonus points
     8 posts and/or replies= 2 bonus points
     5 posts and/or replies= 1 bonus point
* Extra credit can be earned only if all course assignments assessments are submitted on time.

Assessment & Grading
Late work will be accepted after the submission deadline. It will be penalized 5% per day of lateness. Final grades will be based on the following components:

· Attendance, preparation & participation (10%)
· Viewing guides: 30% (2.5% x 12) Instructions on course website    
· Scene analysis: 25% Instructions & rubric on course website       
· Unessay (final): 20% Instructions & rubric on course website  
· Annotated bibliography (final): 10% Instructions & rubric on course website       
· Reflection paper: 5% Instructions & rubric on course website       
Letter grades correspond to the following numerical grades:
A  94-100   A-  90-93   B+  87-89
B  84-86     B-  80-83   C+  77-79
C  74-76     C-  70-73    D+  67-69
D  64-66     D-  60-63    F below 60
	
CAMPUS RESOURCES AND POLICIES 
Academic Assistance
The Center for Student Success (CSS) provides students with peer based academic skills coaching and advising, online tutoring, subject tutoring in historically difficult courses, and writing support across the curriculum. CSS services are intended to enhance, not supplant, other forms of collaborative learning. The Center also houses the campus-wide student success system, powered by Starfish. Please visit our website for syllabus statements regarding CSS services and encourage your students to visit the CSS website to learn more about the services available.
Accommodations
Students needing classroom and/or testing accommodations related to a disability should contact the Disability Resource Center (Haggerty Administration Building, Room 205, 845-257-3020) as close as possible to the beginning of the semester. The DRC will then provide students’ instructors with Accommodation Notifications verifying the need for accommodations. Specific questions about services and accommodations may be directed to Deanna Knapp, Assistant Director (knappd@newpaltz.edu) or Jean Vizvary, Director (vizvaryj@newpaltz.edu).

Add Drop Policy and Academic Calendar
The last day for course withdrawal is March 29. Partial-refund and other key deadlines are listed on the Academic Calendar. The mid-point of the semester is March 8. 

Computer and Network Policies
Users of New Paltz’s computer resources and network facilities are required to comply with the Acceptable Uses and Privacy Policy and other institutional policies related to computer and internet access and usage.

Identity Verification Policy
New Paltz’s Online Identity Verification Policy is designed to verify that students enrolled in our online courses and/or programs are the ones who take the courses, complete the programs, and receive the academic credit. The complete policy is published in the Undergraduate Catalog.

Military Obligations
In partnership with academic and professional faculty, the Office of Veteran & Military Services (OVMS) makes every effort to provide reasonable accommodations for individuals who must be absent due to military obligations. The student and faculty member must agree that the length of the absence is reasonable for the type and structure of the course and must devise a written plan detailing expectation for successful course completion. Students who actively participate in the United States Military Reserve or National Guard are highly encouraged to provide each faculty member, as well as the OVMS, a copy of their Reserve and/or National Guard schedule during the first week of class each semester. Note: The undergraduate student military leave policy and the graduate student policy are available online for reference.

Online Etiquette: Expectations in a Virtual Environment
“Netiquette, a social code that defines “good” online behavior is something to keep in mind during your online course interactions. Writing may be the only means of communication you have with classmates and instructors, so it is especially important to do this effectively. Follow the guidelines below to leave your mark as a knowledgeable, respectful and polite student who is also positioned to succeed professionally. 

Be Scholarly 
DO: Use proper language, grammar and spelling. Be explanatory and justify your opinions. Credit the ideas of others through citing and linking to scholarly resources. 

AVOID: Misinforming others when you may not know the answer. If you are guessing about something, clearly state that you do not know the answer. 

Be Respectful 
DO: Respect privacy, diversity and opinions of others. Communicate tactfully and base disagreements on scholarly ideas or research evidence.
AVOID: Sharing another person’s professional or personal information. 
Be Professional 
DO: Represent yourself well at all times. Be truthful, accurate and run a final spell check. Limit the use of slang and emoticons.
AVOID: Using profanity or participating in hostile interactions. 
Be Polite 
DO: Address others by name or appropriate title and be mindful of your tone. Treat people as if you were in a face-to-face situation.
AVOID: Using sarcasm, being rude or writing in all capital letters. Written words can be easily misinterpreted as they lack nonverbal cues.” 
For more information visit: https://asuonline.asu.edu/newsroom/online-learning-tips/netiquette-online-students/.
Religious Observations
New Paltz faculty complies with New York State Education Law (Chapter 161, Section 224). Students who plan on being absent to observe a religious holiday will not be accountable for their absence that day. They must inform their professors ASAP to determine a path to make up missed work. 
SEI
Student Evaluations of Instruction (SEIs) will be available online during the open period from April 19 - May 3 for all courses with five (5) or more people. You are invited to provide constructive feedback via the relevant link on my.newpaltz.edu website. I value your input.
Technical Support
For technical support, including account and system related issues, go to support.newpaltz.edu   to visit our knowledge base or submit a support ticket 24 hours a day. The Service Desk is available during business hours (see support.newpaltz.edu) for live support (HUM 103. Phone: 845-257-4357.
Email: servicedesk@newpaltz.edu). 
                   
Title IX and Related Policy
Gender discrimination, sexual harassment, sexual assault, sexual violence, stalking, and power-imbalanced sexual/romantic relationships between faculty and students are strictly prohibited within the SUNY New Paltz community. We encourage students to report, confidentially discuss, or raise questions and concerns regarding potential violations. Reports can be made to the Title IX Office, the department chair and/or the dean of your school. For information on Title IX reporting and support, visit https://www.newpaltz.edu/titleix/. The College’s Consensual Relationship Policy can be found at HR Policies.


CLASS SCHEDULE
day-to-day assignments are posted on the course website (detailed calendar)
	
21 January
· Course Introduction
25 January
· Una giornata particolare (Ettore Scola, 1977)- context
28 January
· Una giornata particolare (Ettore Scola, 1977) 
· Explanation & Example 1: SCENE ANALYSIS 
· Sign up for SCENE ANALYSIS
· Viewing guide 1- due by midnight on Friday, January 29 on Blackboard (BB)
1 February
· Il conformista (Bernardo Bertolucci, 1970)- context
4 February
· Il conformista (Bernardo Bertolucci, 1970)
· Explanation & Example 2: SCENE ANALYSIS 
· Viewing guide 2- due by midnight on Friday, February 5 on BB
8 February
· Ladri di biciclette (Vittorio De Sica, 1948)- context
11 February
· Ladri di biciclette (Vittorio De Sica, 1948)
· Vewing guide 3- due by midnight on Friday, February 12 on BB
15 February
· Ieri, oggi, domani (Vittorio De Sica, 1963)- context
18 February
· Ieri, oggi, domani (Vittorio De Sica, 1963)
· Viewing guide 4- due by midnight on Friday, February 19 on BB
22 February
· Sedotta e abbandonata (Pietro Germi,1964)- context
25 February
· Sedotta e abbandonata (Pietro Germi,1964)
· Viewing guide 5- due by midnight on Friday, February 25 on BB
1 March
· I cento passi (Marco Tullio Giordana, 2000)- context
4 March
· I cento passi (Marco Tullio Giordana, 2000)
· Viewing guide 6- due by midnight on Friday, March 5 on BB
8 March
· Course Review
11 March
· Explanation: UNESSAY, annotated bibliography & reflection paper (final)
· Library Research Session 
15 March
· Teorema (Pier Paolo Pasolini, 1968)- context

18 March
· Teorema (Pier Paolo Pasolini, 1968)
· Viewing guide 7- due by midnight on Friday, March 19 on BB
22 March
· Città delle donne (Federico Fellini, 1980)- context
25 March
· Città delle donne (Federico Fellini, 1980)
· Viewing guide 8- due by midnight on Friday, March 26 on BB
· Unessay proposal (completed before class)- Tuesday, March 29 
29 March
· Unessay proposal (workshop)
· Posti in piedi in paradiso (Carlo Verdone, 2012)- context
1 April
· Posti in piedi in paradiso (Carlo Verdone, 2012)
· Unessay proposal- due by midnight on Friday, April 1 (on BB)
5 April
· Alì ha gli occhi azzurri (Claudio Giovannesi, 2012)- context

8 April
· Alì ha gli occhi azzurri (Claudio Giovannesi, 2012)
· Viewing guide 10- due by midnight on Friday, April 9 on BB
12 April
· La grande bellezza (Paolo Sorrentino, 2012)- context
15 April
· No lesson- Mind, Body, Spirit Day
· Viewing guide 11- due by midnight on Friday, April 16 on BB
19 April
· La grande bellezza (Paolo Sorrentino, 2012) 
· Puoi baciare lo sposo (Alessandro Genovesi, 2018)- context

22 April
· Puoi baciare lo sposo (Alessandro Genovesi, 2018)
· Viewing guide 12- due by midnight on Friday, April 23 on BB
· UNESSAY PRESENTATIONS (final)- April 22, 26 & 29 (during class)
26 April
· UNESSAY PRESENTATIONS (final)- April 22, 26 & 29 (during class)
· Course Conclusions
29 April
· UNESSAY PRESENTATIONS (final)- April 22, 26 & 29 (during class)
· Course Conclusions

FINAL (UNESSAY, ANNOTATED BIBLIOGRAPHY, & REFLECTION PAPER)
DUE MAY 10 by 4:45pm (on BB)
                  
more about Italian at New Paltz
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